
THE EMPEROR'S NEW CLOTHES

E X H I B I T  C A T A L O G U E

A
L
E
K
S
A
N
D
R
A

D
E
D
I
C

7  -  2 5  J A N U A R Y  2 0 2 6

women united
A R T  M O V E M E N T



Women United ART MOVEMENT 
Is proud to present 

THE EMPEROR’S NEW CLOTHES 
a solo exhibition by 

ALEKSANDRA DEDIC 

EXHIBITION SYNOPSIS 

In times of social illusion and collective denial, I titled this show after a powerful fable that exposes 
the mechanisms of deception, vanity, and collective conformity in human society. Though 

Andersen's tale remains profoundly relevant in contemporary discussions of power and perception, 
I dedicate its shades of meaning to the domains of craftsmanship and jewellery. 

The idea of exhibiting rings is because they are often believed to have special powers. The ring 
wearer usually connects with this adornment at a more profound and personal level mainly 

because it is assumed to have transformative virtues (e.g. in tales it is a magic ring that can make 
one invisible, omnipotent, etc.). Besides that, since ancient times, rings have been a heritage 
symbol of emperors, royalty and kinship. Rings at this exhibition are from various collections 

created over the course of time in the last three years. Solid and bold, handcrafted with purpose 
and care, these unique pieces are a tribute to art, jewellery and craftsmanship because they 

epitomise the traditional and the contemporary. As a sculptor, I choose my metals purposefully for 
their properties and artistic substance – aluminium for its feather weight and cold shine, brass for 

its warmth and depth, bronze for its rich patina and ancestral value. Meanwhile, for me personally, 
silver in jewellery is a ubiquitous metal of overestimated value in every sense. 

Nevertheless, visible and invisible, ethical and unethical exist not only in metalsmithing and 
jewellery production but also in the arts. Just as in politics, in jewellery there is a hidden space that 
remains under the radar that is used for manipulation of meaning and trade of values because the 
“master” could be a schemer as well. Many authors are making jewellery that is not durable; that 

fades or changes otherwise over time, creating pieces of dubious character. “All that glitters is not 
gold”, especially when gold plating is concerned, or when fake diamonds speak. “The Emperor's 
New Clothes”, despite its age, still resonates with modern audiences as a cautionary tale about 

honesty and perception. Additionally, the same goes for visual art, its market, prices and the worth 
dilemma, because “some artworks are more unique than others”. 

“New clothes” are a huge obsession with fashion, accessories, trends in design or art. Additionally, 
there is the mystification of knowledge and “selling the craft”. Personal pitfalls and failures under 

the disguise of professionalism result from the human tendency towards self-deception and fear of 
societal judgment. Obviously, they are just another side of the guild tale coloured by ego 

evaporating from the pores of the so-called creativity that is, more often than not, based on copy/
paste options.



ARTIST BIO 

Aleksandra Dedic is a sculptor and jeweller from Serbia and a co-founder of MachoFema Jewellery 
brand (2014). She graduated in sculpture from the Faculty of Fine Arts in Belgrade, Serbia, and in 

visual arts from the Aix-Marseille Université in France. Due to the Italian Academic scholarship, 
she conducted research in painting at Accademia Albertina di Belle Arti in Turin, Italy. Aleksandra 

completed a Master's degree in Artistic Production at Facultad de Bellas Artes San Carlos in 
Valencia, Spain, where she also defended her PhD thesis. Besides that, she had a specialization 

for professional artists at the glass/clay studio at Ecole des Beaux-Arts de Marseille, France. 

With decades of experience working with various materials, Aleksandra is focused on her 
handcrafted, unique jewellery pieces. From metal and wood to paper and resin, she freely 

combines precious stones, 24k gold, and mother-of-pearl to create durable jewellery pieces of 
contemporary wearable art. Technically speaking, her output also appears where craftsmanship 

meets sculpture technology. Often, concepts emerge from ideas to redesign and repurpose art, to 
upcycle items, and to recycle materials. Nowadays, for Aleksandra, it is a privilege to create 

manually in this digital world; she uses materials that support ethical metalsmithing and are eco-
friendly to build a sustainable brand. 

In addition to being a visual artist, she has also worked as an author of creative workshops, art 
teacher, interpreter, and translator. Besides her hometown, Aleksandra lived and worked 

inBelgrade, Turin, Strasbourg, Marseille, Graz and Valencia. Her artwork in sculpture, painting and 
photography has been exhibited in Serbia and abroad at individual and collective exhibitions since 

1997. She is an artist at Women United Art Movement and jeweller at Klimt02 Barcelona. 

ARTIST STATEMENT 

I am an artist interested in identity and visual diversity, and I have always felt the need to express 
ideas creatively. Thoughts could be expressed by writing, but it somehow felt more alluring to offer 

personal opinions and universal truths in the mediums that epitomize real pictures and objects. 
Therefore, I started creating sculptures and soon began to paint as well. Next, I entered 

photography as a more instant option for freezing an image in time. 

It is the evolution of my jewellery that has created different options, both technically and visually. 
My pieces often take on a sculptural quality, reflecting three-dimensional design sensibilities that 

push the boundaries of traditional jewellery design. The truth is that my background brings a 
unique perspective to the creation of jewellery that aspires to touch the visual culture. It often 
results in pieces that are bold, innovative, and sometimes deeply personal. My jewellery is for 

those who also love and understand visual arts, design, and architecture, as some of my audience 
cherish these pieces as precious objects, miniature sculptures, reliefs, and paintings. 

For me, the traditional idea of specific materials for jewellery making is an outdated cliché. At 
times, my focus on paper was to accentuate the innovative and experimental approach to jewellery 

design, and to highlight the potential of unconventional materials. My pieces emerge from my 
attempts to understand the “matter” itself by working on it and, even more importantly, with it. 

Therefore, this jewellery, crafted from diverse materials, includes refined clear lines and robust and 
massive free forms. Frequently, it is accompanied by the play of shape, texture, and colour – that is 
my really joyous experience. Inspired by art and nature, I continue to integrate different aspects of 
my creativity, authenticity, and practices, all with the aim of offering a unique view of contemporary 

jewellery and crafts. 

www.instagram.com/machofemajewellery



ALEKSANDRA DEDIC
Castle I, 2023

Hand-forged aluminium
100 x 100 cm (h x w)

ALEKSANDRA DEDIC
Wave, 2023

Hand-forged aluminium
100 x 100 cm (h x w)

Women United ART MOVEMENT, a global platform highlighting women in the arts



ALEKSANDRA DEDIC
Castle II, 2023

Hand-forged aluminium
100 x 100 cm (h x w)

ALEKSANDRA DEDIC
Spirit I, 2023

Brass, fine silver
200 x 160 cm (h x w)

ALEKSANDRA DEDIC
Habitat, 2023

Brass
200 x 160 cm (h x w)

Women United ART MOVEMENT, a global platform highlighting women in the arts



ALEKSANDRA DEDIC
Spirit II, 2024

Bronze, fine silver
200 x 160 cm (h x w)

ALEKSANDRA DEDIC
Garden, 2024

Bronze
100 x 80 cm (h x w)

ALEKSANDRA DEDIC
Corpórea, 2024

Bronze
100 x 80 cm (h x w)

Women United ART MOVEMENT, a global platform highlighting women in the arts



ALEKSANDRA DEDIC
Portal, 2024

Bronze
100 x 80 cm (h x w)

ALEKSANDRA DEDIC
I Am., 2025

Fine brass
100 x 80 cm (h x w)

ALEKSANDRA DEDIC
I Am., 2025

Fine brass
100 x 80 cm (h x w)

Women United ART MOVEMENT, a global platform highlighting women in the arts



ALEKSANDRA DEDIC
The Emperor's New Clothes, 2025

Photography
100 x 80 cm (h x w)

ALEKSANDRA DEDIC
The Emperor's New Clothes, 2025

Photography
100 x 80 cm (h x w)

ALEKSANDRA DEDIC
The Emperor's New Clothes, 2025

Photography
100 x 80 cm (h x w)

Women United ART MOVEMENT, a global platform highlighting women in the arts



ALEKSANDRA DEDIC
Helios, 2025

Fine brass, mother-of-pearl
100 x 80 cm (h x w)

ALEKSANDRA DEDIC
Amor, 2025

Fine brass, fine silver, copper, Moissanite
100 x 80 cm (h x w)

ALEKSANDRA DEDIC
Maze, 2025

Sterling silver
100 x 80 cm (h x w)

Women United ART MOVEMENT, a global platform highlighting women in the arts



ALEKSANDRA DEDIC
Forest, 2025

Fine brass
200 x 160 cm (h x w)

ALEKSANDRA DEDIC
Amor, 2025

Fine brass, fine silver, copper, Moissanite
200 x 160 cm (h x w)

ALEKSANDRA DEDIC
Bridge, 2025

Fine brass
200 x 160 cm (h x w)

Women United ART MOVEMENT, a global platform highlighting women in the arts



ALEKSANDRA DEDIC
Reef, 2025

Oxidized sterling silver
200 x 160 cm (h x w)

ALEKSANDRA DEDIC
Wreath, 2025

Oxidized sterling silver, fine brass
200 x 160 cm (h x w)

ALEKSANDRA DEDIC
I Am., 2025

Sterling silver
200 x 160 cm (h x w)

Women United ART MOVEMENT, a global platform highlighting women in the arts
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